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New exhibition at Museum of Craft & Folk Art features personal works by three artists:  Material Matters — 

Three Masterful Approaches to Fiber, Wood, and Glass

September 14 – November 27, 2005

Fort Mason Center, Building A, San Francisco

San Francisco, Ca., 14 June 2005 — San Francisco’s Museum of Craft & Folk Art presents Material Matters: Three Masterful Approaches to Fiber, Wood, and Glass, an exhibition that focuses on the very personal and original work of three Bay Area artists. Karen Hampton (fiber), Philip Agee (wood), and Pamina Traylor (glass) share a passion for their materials and a fiercely independent approach, in works that blur boundaries between fine craft and art. The craftsmanship is superb and the mastery of materials evident, yet the form and content of the works are as personal, sophisticated, and original as art under any label. The exhibition, on view from Wednesday, September 14 through Sunday, November 27, is MOCFA’s last at its Fort Mason location before moving downtown to Yerba Buena Lane this fall. Guest curated by Kathleen Hanna, Material Matters debuts with a free public reception on Wednesday, September 14, from 6pm to 7pm. On Saturday, September 17 at 2pm, join Karen Hampton, Philip Agee, and Pamina Traylor in MOCFA¹s gallery for a walk-through and discussion of their work. Free after museum admission.

History, Life Experiences, and Passion Drive the Creative Process for Three Bay Area Artists who use Traditional Materials to Create Unique Personal Works:
The concept of “craft” as skill with and understanding of materials was passed to Karen Hampton by her grandmother. When she first encountered a loom at age 17, she was already an accomplished embroiderer and seamstress. Years later, after she entered the MFA program at UC Davis, Hampton’s passion for storytelling was enriched through a research project that brought her in touch with generations of “invisible” African-American weavers and stitchers who preceded her.
At her studio in Woodacre, Hampton weaves, sews, dyes, uses photo transfer techniques, and utilizes a process for removing color from fibers to create a body of work that is emotional, narrative, and extremely personal.  In works like “Generations” and “Lessons,” she becomes a voice for a multitude of unidentified African Americans. Vintage curtains and dishtowels often serve as canvas for the images and texts Hampton employs in her works.

Elegantly simple, linear, and architectural, the furniture of San Franciscan Philip Agee exhibits textural and often colorful elements that may refer to his artistic origins as a painter and printmaker. His series “Egracian Tables” is based on the Tempe a Pailla house built in 1932-35 at Castellar, France, by Eileen Gray, often considered one of the most innovative 20th-century architect/designers. 

Agee says, “Tempe a Pailla was her own house, her second full-blown architectural work. It was built around the shells of three old water cisterns, close to the road. ...In the mid-sixties I had lived down the road from this house–but had never walked far enough up that road to have seen it. After Peter Adam’s biography of the designer appeared in the late 1980s and as I began studying silvery period photographs, concentrating on the two facades visible from the road, I made a model of the house. Then I began making the tables and other furniture that borrowed, echoed, and celebrated...architectural elements of Tempe a Pailla. The full-scale products, produced one-at-a-time over approximately a twelve-year period, have evolved in consideration of their uses as benches, table, stools, boxes–while retaining key references to the architectural plan of Tempe a Pailla.”

Agee was one of the artists featured in the film Cut Loose: New American Furniture Makers, a documentary that examines the spirit of contemporary American furniture design, as four "art furniture" makers talk about their work, inspiration, and influences that make them part of a national trend toward furniture making that is both artful and fun.
Trained as a mathematician, Pamina Traylor wore a suit to work in the financial district where she made stock transfers while completing the MBA Program at San Francisco State University. Her accidental discovery of the glass department led to a radical career change. Traylor’s work reflects the precise mind developed in her early academic life, combined with the delicate touch and attention to detail learned from her Japanese grandmother: “Everything she did, whether it was wrapping gifts or food, was accomplished beautifully and with care,” she says. Traylor’s fascination with Japanese wrapping and binding techniques led to the series that includes “Mesonephric Ridge,” “Focus,” and “Ripple Effect.” In these works, Traylor used specific mathematical formulae to determine how the metal strips would create a different curve or fan shape. 

Traylor is also fascinated by language and the process of learning, and has studied 20th-century psychoanalyst Jacques Lacan’s theories. “Lacan said that the function of language is not to inform, but to evoke,” she points out, “which is also the function of sculpture.” This led her to create a series of works in which words engraved on steel are read through thick, fluid glass forms that highlight and deform the text. In “Undercurrents” she utilizes a passage from a book by her half sister, Peggy Baldwin. “Tagged” is based on her family’s time in Japanese American internment camps during WW II, with words engraved on steel magnified and distorted by sensuous “tongues” of glass, evoking an experience of which her family refused to speak.

Currently based in Oakland, Traylor was featured in 2004 on SPARK, KQED-TV’s program on San Francisco Bay Area arts and artists. She maintains the website www.paminatraylor.com.

Through November 2005, the Museum of Craft & Folk Art is located in Building A, Fort Mason Center, Marina Blvd. at Buchanan Street, San Francisco. The Museum’s gallery and gift shop are open Tuesdays through Fridays, 11am to 5pm; Saturdays, 10am to 5pm; and Sundays, 11am to 5pm. Admission to the gallery is $4 for adults, $3 for seniors, and FREE for MOCFA members. FREE admission is offered to all visitors every Saturday, from 10am to 12 noon; and on the first Wednesday of the month all day.
NOTE: This November, the Museum of Craft & Folk Art moves downtown to Yerba Buena Lane, a new pedestrian walkway linking Market and Mission between 3rd and 4th Streets, near SF MOMA and Yerba Buena Center for the Arts. 
— For more information, visit www.mocfa.org —
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