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Material Matters — 

Three Masterful Approaches to Fiber, Wood, and Glass

at Museum of Craft & Folk Art

September 14 – November 27, 2005

Fort Mason Center, Building A, San Francisco

San Francisco, Ca., 22 August 2005 — Material Matters: Three Masterful Approaches to Fiber, Wood, and Glass at San Francisco’s Museum of Craft & Folk Art focuses on original works by three Bay Area artists—Karen Hampton (fiber), Philip Agee (wood), and Pamina Traylor (glass)—who share a passion for their materials and a fiercely independent approach. The craftsmanship is superb and the mastery of materials evident, yet the form and content of the works are as personal, sophisticated, and original as art under any label. 

On view from Wednesday, September 14 through Sunday, November 27, 2005, the exhibition is MOCFA’s last at its Fort Mason location before moving downtown to Yerba Buena Lane. Curated by Kathleen Hanna, Material Matters debuts with a free public reception on Wednesday, September 14, from 6pm to 7pm. On Saturday, September 17 at 2pm, artists Karen Hampton, Philip Agee, and Pamina Traylor discuss their work during a walk-through of the exhibition with curator Kathleen Hanna. For more information, visit www.mocfa.org
Fiber artist Karen Hampton, of Woodacre, learned from her grandmother the concept of “craft” as skill and understanding of materials. When she was in the MFA program at UC Davis, Hampton’s passion for storytelling was enriched through research that brought her in touch with generations of “invisible” African-American weavers and stitchers who preceded her. Hampton’s career as a weaver now spans over three decades. Hampton weaves, sews, dyes, uses photo transfer techniques, and utilizes a process for removing color from fibers to create a body of work that is emotional, narrative, and extremely personal. 

Hampton says of her work:  “My artwork is a healing tool.  I grew up in a middle-class African-American family in Los Angeles and entered first grade in 1963, the same year as the Birmingham church bombing that killed four girls. That year I began an odyssey that was to influence the rest of my life. I joined twenty-six other African-American children on a school bus traveling from inner-city Los Angeles to Bel-Air. This experience had such a profound influence on my life that I still find myself reflecting on it. Today, as an adult, my artwork is a reflection of my childhood story and my desire to know my people. I am a wanderer always looking for kin. I tell stories of African-American life, about a life that was rarely documented. As an artist, I search for my inherited roots in weaving. It is a deep search for a connection to my craft.”

________

The furniture of Philip Agee of San Francisco is elegantly simple, linear, and architectural, with textural and color elements that reveal his artistic origins as a painter and printmaker. His series “Egracian Tables” is based on the Tempe a Pailla house built in 1932-35 at Castellar, France, by Eileen Gray, often considered one of the most innovative 20th-century architect/designers. Agee was one of four “art furniture” makers featured in the documentary film Cut Loose: New American Furniture Makers, which examines the spirit of a national trend in contemporary American furniture design t that is both artful and fun.

Agee says of the materials he selects for his work:  “The sense of touch is very important on the way to making something. Sometimes the material itself becomes the impetus for a project. I am drawn to a piece of wood, for instance, for its particular beauty or perceived rarity. I "collect" it, and wait for it to suggest its use to me. This is a pleasurable dialogue. I made a choice about twelve years ago that I would not use any but native (usually tracked as "sustainable") woods. I like all the domestic hardwoods. There is a comfortable array of colors and characteristics, and the stock is renewable. I like recycling, giving new life to pre-used materials. Occasionally I become privileged to encounter a stock supply of salvaged woods: straight-grain fir torn from a previous project, or old-growth redwood.”

________

The sculpture of glass artist Pamina Traylor of Oakland reflects her early training as a mathematician, combined with the delicate touch and attention to detail learned from her Japanese grandmother. A fascination with Japanese wrapping and binding techniques led to works like “Mesonephric Ridge,” “Focus,” and “Ripple Effect,” in which mathematical formulae determine how the metal strips overlap to create different shapes. Her interest in language is reflected in works in which thick, fluid glass forms highlight and deform text engraved on steel—such as “Undercurrents,” with a passage from a book by her half sister, Peggy Baldwin, or “Tagged,” based on her family’s time in Japanese American internment camps during World War II. Traylor, who studied at San Francisco State University and completed her MFA at Rochester Institute of Technology, teaches at the California College of the Arts in Oakland. In 2004 she was featured on the KQED-TV program SPARK. 

Traylor says of her current works:  “I often create art based on pairs, but rather than pursue uniformity or similarity, I express oppositions through form, material, structure, and finish. I am intrigued by certain dichotomies—strength/vulnerability, protection/confinement, freedom/need—and the way we find our point of balance between them, if, in fact, we do. My recent work explores these dualities with respect to language and how we learn. I am curious about the way language, and its subtext, influence our values. I often use the tongue as a symbol of language, or utilize actual text. Accompanying text may not describe a work, but, rather, alter its apparent context, dissolving any obvious meaning along the way.”

________

PUBLIC PROGRAM

Saturday, September 17, 2pm

Join Karen Hampton, Philip Agee, and Pamina Traylor in MOCFA’s gallery for a walk-through and discussion of their work with curator Kathleen Hanna. Free after museum admission.

LOCATION, HOURS & ADMISSION

Through November 2005, the Museum of Craft & Folk Art is located in Building A, Fort Mason Center, Marina Blvd. at Buchanan Street, San Francisco. The MOCFA gallery and gift shop are open Tuesdays through Fridays, 11am to 5pm; Saturdays, 10am to 5pm; Sundays, 11am to 5pm. Admission to the gallery is $4 for adults, $3 for seniors, and FREE for MOCFA members. FREE admission is offered to all visitors every Saturday from 10am to 12 noon; and all day on the first Wednesday of the month.

NOTE: This November, the Museum of Craft & Folk Art moves downtown to 51 Yerba Buena Lane, a new pedestrian walkway linking Market and Mission between 3rd and 4th Streets, near SF MOMA and Yerba Buena Center for the Arts. 

— For more information, visit www.mocfa.org —
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